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H Llinning Formuols?

yhy change a winning formula? It's one of the great
cliches of the entertainment Industry but thankfully it's
one that has rarely been applicable to 'Ooctor Who', where
change and development are part of the series' continual
appeal.

Although Season Nine 1s stylistically little different
from the seasor before, 1t's clear that some of the compo-
nent parts of the programme's framework have been altered
for the batter after the limitations of the ‘exile' con-
cept became increasingly apparent during Season Eight.
This season is more adventurous, less relianmt on the de-
pendable farth locals and the UNIT heavies and fights shy
of the temptation to resurrect the Master in every serialj;
in short, there is a greater variety in the storylining
and the ssason benefits as a result, DMore attention is
now given to the capabilitiss of the TARDIS: Season
Eight's ‘experiment! in 'Colony in Space' (Serial "HHH")
resulting in two space stories this time around, with 'The
Time Monster' (Serial "QUC") also heavily dependent on the
TARDIS. Thus the Doctor emerges at the end of the season
with his reputation as a Space/Time traveller firmly re-
stored.

Strangely enough though, for a ssason so well foree
thought, there are only two stories genuinely of the
highest quallity. These are the two 'showpiece' stories of
the season, on which a’ great deal of attention (and the
budget) was clearly lavished, namely 'Day of the Daleks'
(serial "KKK") and 'The Sea Devils' (Serial "LLL").

lLouis Marks' 'Day of the Daleks'! has the better plot of
the two « indesd, the best of the whole season, It's
difficult to imagine a more effective season opener for
‘Doctor Who' in 1972, when its popularity was still very
much on the up=and=up. The Daleks make thelr first ap-
pearance for five years (in colour, too) engaged in an=
othar (the same?) invasion of Earth. O0ddly, the only real
disappointment in a fine, fast=paced story is the Daleks
themselves. It is painfully obvious at times that there
wers only thres of them, especially in the final battle

ssquence, and thelr flat and
be bettered by any playground impressionist,
full complement of UNIT trustworthiss,

tonsless voices could easily
But with its
an interesting new
alien race in the lumbering Ogrons, and a classy anti=-
villain in the Controller, ‘'Day of the 0Oaleks' is very
much a continuation of the themess and 'feel' of the pre-~
vious ssason, retalning all of its good points but
fortunately with few of its drawbacks. '

'The Sea Devils', though, is the 'piecs de resistancef,
a perfect centrepiece for the ssason, Malcolm Hulke's
story is an aquatic remake of his sarlier 'Doctor Who and
the Silurians' (Serial "BRBY), a story crammad full of the
writer's hallmarks: Man's fear and misunderstanding of
the "unlike"; the pompous politiciany and so on. The
continual appearance of the Navy and its trappings, mixed
with some genuine spectacls, lend the serial a refreshing
air which its relatively simple storyline might not other=
wise possess. Even the inevitable reappearance of the
Master was clearly given soms thought as it follows a
natural line of progression from his capture in 'The
Daemons® (Serial "J32"),

If 'The Sea : Devils' reintroduces
least their maritime eguivalents) then its immediate
predecsessor, ‘'The Cursse of Peladon' (Serial "MMM"), con=
tinues this premature anniversary theme with more favour
ites from the black-and-white yesars (the Ice Warriors)
brought back and sent lumbering along corridors. 'The
Curse of Peladon' was a drastic diversion from the Pertuee
norm, the first sign that something was afoct, To witness
Pertwee's Doctor plunged from the wide opsn spaces of
present—day Carth intov the claustrophobic confines of the
Citadel of Peladon was a wrench for even the most broad-
minded of viewers who had became accustomed to their diet

the Silurians (or at




of open=air gqunfights, explosions and climactic climaxes.,
This would not have mattered at all if it were not for
the fact that the story is sadly somewhat drab., Its menu
of stagey fights, wooden sets and simple subterfuge is
really too flimsy a meal, although to be fair it is never
less than entertaining = and at least Brian Hayles' sdript
succeeds in creating a solid, fouresquare civilisation in
peladon, a planst on the threshold of technology but teet-
ering on the brink of barbarism at the same time., Perhaps
'The Curse of Peladon' would ssem less mundane if it were
not for the fact that two such slick stories were trans=—
mitted either side of it,

After a very strong start, the season sadly tails off
rather with 'The Mutants! (Serial "NNAN") and *The Time
Monster', *The Mutants', the second contribution to the
series by Bob Baker and Dave Martin, is not exactly a bad
story, but it has little to recommend it beyond its
interesting = if somewhat transparemt - comment on and
parody of apartheid and the twilight years of British

Colonialism., The main difficulty is that, unlike Peladon,
it is very difficult to belisve in Solos and the Skybase
as real places inhabited by real characters, The sets
clump and thud, the special effects, although quite ad-
vanced and innovative for the time, unfortunately fail to
convince, and there is altogether too much silliness and
an almost intolerable level of pseudoscience, The story
also boasts a classic piecs of miscasting in Paul whitsun—-
Jones as the ‘'evil' Marshaljy and funky Rick James as
Cotton might have created a better impression if he had
had the slightest idea of how to act. The Mutants them-
salves, on the other hand, are the story's finest achisve-
ment, and it's a pity that these superb creatures aren't
on screen for a greater length of time.

1f 'Day of the Daleks' was a perfect opener to the
season, 'The Time Monster' was no way to end it., A pain-
fully extended six-parter, the story throws the Master at
us again, this time up to his old tricks, fiddling about
with Kronos of the Chronivores or some such nonsense,
Things do perk up a bit in the last
when the action transfers to old Atlantis,
pitt taking a shine to the Master and gvaerybody

couple of episodes
with Ingrid
getting

very
us more of the trendy 'feminism' and flares of the present
day locale),
long to tell a desperately average story.
in fact,
doesn't
the storles seem to miss
hit it.
Season
selves
status
space,
And in
is considerably more than the sum of the parts.

Paul Mount

confused about everything (well, at least it spares

but all in all 'The Time Monster' takes too
analysed from certain angles, Season Nine
really look all that good. On close inspection,
the mark almost as often as they

However, where they have the edge over those of
Eight 1is in the fact that they don't paint them—
into tight little corners; restoring the Doctor's
as a traveller allows the series more breathing
even if it does try to take it all in one qulp.
the finmal analysis, this is a case whers the whole
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The Duizzling |

Arguably the most interesting supporting character to
appear in the ninth season of 'Doctor who' was the Conw-
troller in touis Marks' ‘'Day of the Daleks' (Serial
"KKK")., The Controller, a "quizzling" reluctantly obeying
the orders of the pDaleks, was played by actor Aubrey
Woods.

"1 first became interested in acting while at school:
Latymer's school in Edmonton, North London," Woods re~
calls, "Other scholars at other times included Eileen
Atkins and Bruce Forsythe. 1 took the entrance exam for
RADA, got the Leverhulme Scholarship and at the end of two
years won the Judge's Speciesl Medal and the Kendal Prize.
The end of "‘term show was seen by Cavalcanti who cast me as
Smike in his Ealing Studios film of 'Nicholas Nickleby!',
I played at Stratfordeupon-Avon with the Royal Shakespearse
Company, with the Chichsster festival Theatre, played
Fagin in 'Oliver!' in London for three years, filmed in
'Queen of Spades', 'Father Brown', 'Reach for the Sky! and
'willy Wonka and the Chocolate Factory"and I have over
four hundred radio and TV credits. I have never given up
acting because I am convinced that one day I'll get it
right!

"I knew fDoctor who' and thought 1t one of the most
intelligent of the ‘'children's! programmes as it never
played down to its audience but remsined faithful to its
original concept. My agent was telephonad a month or so
before recording began with the offer of the Controller,
I went along and met the producer and the director and
then the contract was drawn up.

"I had known Jon Pertwee before as we both lived in
Barnes and were frequently mistaken for each other - in
the distance and not by our friends and relatives! Both
he and Katy Manning were easy to work with and like every-—
one on the show realised that two weeks is not long to put
on a production and therefore were always professional,

"Rehearsals were interesting as the fellows who were
inside the DBalek shells rehearsed in a crouched position
with hands extended to show what direction they wers

facing! It was rather disconcerting then to meet them on
the set, dehumanised and with synthesised voices. Our
cross-legged scene - Katy's, Jon's and mine = was length-
ily rehsarsed in studio, and when our moment came to rise,
sylph=like, from our semi-recumbent postures, Katy did as
rehearsed, but Jon and I were locked in our lotus pos—
itions! Time tells on us all - sven on Time Lords!

"But ultimately I think 'Day of the Daleks' worked very
well, The script was finite, but the dialogue, apart from
the technical parts thereof, was negotiable, As for the
Controller, like many an ambitious man, he ended up con-
trolled by those he professed to control."

Paul Mount
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Two ‘*Doctor Who'=related displays were praesented at forthcoming season,
around the time of the ninth season = the first such The climax of this event came when the Daleks emerged
events since the mid-Sixtiss (see ‘'Season 5 Special' and stormed the stage (uwell, actually there were only two
release), of them...) and an enthusiastic burst of applauss greeted
The first of these presentations was not a static the news that they would soon be returning to the series,
display but a rather remarkable ‘tone off' publicity ven= The second svent was an exhibition staged from March to
ture which took place on 21st December 1971 at the London April 1972 at, of all places, the famous Ceylon Tea Centre
Planetarium, In the second half of a Young Observer in London's Lower Regent Street. The main purposs of this
ttgach in' (the first half of which had been taken up axhibition was to put on show some of the many entries the
with a lecture on the workings of the planetarium), Jon tRadio Times'! had received to its win a Dalek competition
Pertwese took the stage, followed by Producer Barry Letts (see ‘'Day of the Daleks' (Serial
and former companion Peter Purves. Purves acted as a number of original ‘'Doctor uho!
'master of ceremonies', inviting questions from the aud- display, including Aggedor and Alpha
ience on all aspects of the programme, Barry Letts had competition entrant whose work was included in the exhibe
brought with him a number of props to show the children, {tion received a certificate to commemorate the fact,
including masks of the Silurians, the Daffodil Men from copy of which is reproduced here.

'Terror of the Autons' (Serial "EEE"™) and the Axons,
Letts also revealed that the Silurians' agquatic ‘'cousins',

the Sea Devils, would be making an appearance in the Susan James

Rm’z’iz‘m WIN A DALEK COMPETITION 1972
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In March 1972, Pan Books published a new title under
their juvenile 'Piccolo' imprint — 'The Making of Doctor
Who', DObtaining my copy on a Ssturday worning, I wasted
no time in reading sll 115 pages before the next episocde
of 'The Sea Devils' (Serial ®"LLL") came on the television
that svening.

It was wundeniably a well thought out and presented
volume put together by Malcolm Hulke and Terrance Dicks,
whose writing and editing, respectively, were making such
s telling contribution to the series itself at that time.
The slim paperback, retailing at 25p, contained a wealth
of information about the origin and history of the series
and the characters and actors of the current season, as
well as features on the first two ectors to portray the
Doctor on television and the Deleks and Cybsrmen, the
principal villains of the early years of the series. The
outline of all the Doctor's adventures up to the end of
his second incarnation 4is coverad as a tranmscript of the
defence offered at his trial by the Time Lords (the read-
er's attention is drawn to the fact that the Doctor is
referred to by his real name - a mathematical formulal);
and this 1s supplemented by memos to UNIT HG from the
Brigadier and further notes from the Time Lord archives
detailing his exploits since his exile to Earth, The
final entry from the Brigadier has him promising to in-
vestigate the Doctor's bresking 4into a Top Secret Naval
base... This highlights the ephemeral character of this
little book; it was out of date as soon as the next

'Doctor Who' story ('The Mutants' (Serial *NNN")) com—
menced transmission. Of course, until the series finally
= if ever - ceases altogether, it will be impossible to

produce a fully comprehensive 'making of...' book as was
done in the US for 'Star Trek's a series that was ac—
tually out of production before its first UK screening.

The above noted materlial takes up the first 64 pages
of the book and is further supplemented by 8 sides of
photographs from throughout the history of the seriss and
sections on the technical aspects of the production of a
story = from the writer's storyline to the final record-
ing « illustrated with facsimile documents and a few line
grauings (the earlier sections feature only some sketches
of Daleks). There are alsoc pieces on physies and astron=
omy that suggest that ‘'Doctor Wwho' might not be as far-
fetched as it may seem at first = and even a chapter by a
clergyman on the morality of *'Doctor Who' and its con-
nexion with religion., Among this serious factual mater—
ial is slipped a medical report on the Doctor apparently
compiled at 'lLourdwater Cottage Hospital' shortly after
his third incarnation's arrival on Earth, Finally, the
last page points te 'The Shape of Things to Come', just
to remind us that the Doctor has a future as well as a
past.

It is a well=balanced book that skilfully blends the
fantasy the viewer so readily accepts for 25 minutes a
week with the reality of the production of the television
series itself and the possibilities and messages it pre-
sents. Like its obvious literary antecedent, 'The Dalek
Pocketbook and Space Traveller's Guide', this is a
mixture of fact and fiction, but unlike that earlier
volume witich was separated into clear 'Dalek' and 'Space
Traveller's Guide' sections, here the reality and fantasy
are blended together, Thare is however more than a hint
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of the air of respsctability and ‘'educational' quality
that the series' originstors had wished 'Dector Wwho' to
havey it contains not only the history of a fiction but
also a concise introduction for the young viswer to the
process of television drama production, with a 1little
scisnce, mathematics and religion added to complete the
recipe, It is not intended as a refersnce book = only
the section that 1lists production codes, writers, direc-
tors, enemies, script writers and producers could be used
in that way =~ but rather as a book to be read and enjoyed
and then dipped into again,

In view of the wvast numbers of 'Doctor whol-related
publications that would be produced in later years, it is
strange to think that as the series approached its tenth
anniversary the only other books to sit alongside 'The
Making of Doctor Who' on the fan's bookshelf were the
yorld Distributors annuals (three ‘'Dalek', six 'Doctor
whe!'! and the 'Invasion from Space' special (see 'The
Black and White of 'Doctor who'')), the pocketbook noted
above and three novels based upon scripts: David whit-
aker's '0Or Who' (Muller bardeover 1964, Armada paoerback
more or less constantly in print since late 1964), Bill
Strutton's 'Or Who and the Zarbi' (Muller hardcover 1965,
but no paperback edition) and Whitaker's 'Dr Who and the
Crusaders' (Muller hardcover 1965, Green Dragon paperback
1967).

'or Who end the Crusaders® opens with a prologue, set
aboard the TARDIS; whilst Barbara and Vicki play Mmartian
Chess the Doctor and Ian discuss why thay cannot inter-
fere in the course of Earth's history as they can on
other planets and in Earth's future, A piece of vintage
whitaker wmagic like the now-famed tsilver leaves' speech
gquoted im 'The Making of Doctor who! - although, also,
neither was sver used in the seriss itself.

There may not have been many books devoted to the
series by 1972 but they were generally well-written and
presented and added to ths viewer's knowledge and enjoy-—
ment of 'Doctor Who'.

Trevor Wayne

RIGHT: From 'TV Action', April 29, 1972

Why...How...Who??

66 ORATIO NELSON was a pretty impulsive chap, if we

H are to believe the history books.”

History books ? He was a personal friend of mine.”

Only a time traveller could-say he was a personal friend
of Horatio Nelson. And the most famous time traveller of all
was responsible for the second quote—Doctor Who

If vou're interested to know why and how Doctor Who
began his time travels, you mustn't miss a new book which
describes how the BBC make the weekly programme and
its amazing array of monsters

It’s called : The Making of Doctor Who and it's written by
two of the men who help the Doctor on his way through
time and space, scriptwriter Malcolm Hulke and script-
editor Terrance Dicks. With its photographs and copies
of camera instruotions, scripts and inside information you'll
never learn elsewhere, it’s really good value at 25 pencc. And
who knows, by the time you've read it, you might be able
to solve a space mystery before even the famous Doctor
himself.

it




Jozior WLho In Pring

He does most of his own Dr Who stunts

Jon dangled on end of rope
from helicopter

“ DR WHO ” may brigmally have been intended
as a children’s programme, but it has s§nce
become a firm favourite with anybody who enjoys

adventure—whatever their age.

Actor Jon Pertwee, alias Dr Who, said, “ We fry to get
as much adventure into- the programme ds possible, and to
make it more like a science-fiction James Bond.”

As a.man who has been
described as “a professional
adventurer ’ Jon couldn’t
be better qualified for the
part. In fact it is difficult to
appreciate  where -Jon
Pertwee ends and Dr Who
takes over.

Jon has raced cars,
motor-bikes, go-karts and
has represented Great
Britain in hydroplane
racing. Now, at 52, he
claims he’s too old for
racing and contents himself
with riding vintage motor-
bikes, and driving very fast
motor-boats.

Fast boat

He skis both on water and
snow, and enjoys under-
water fishing and exploring.
He does most of his own
stunt work for Dr Who,
whether it's dangling on a
rope from a helicopter or
chasing around on motor-
bikes or speedboats.

This year he bought a
new type of -glass fibre
boat, just twelve feet long
and fitted with a ‘jet engine.
It is very fast and unsink-
able * and red in &
recent Dr- Who episode.

For nine months of the
year Jon and his family live
in a large Regency house in
Barnes, West London.

He's béen married eleven

Jon Pertwee

years to his second wife,
Ingeborg, an attractive
German girl who has the
reputation of being a
marvellous cook, and who
has written a cookery book
to be published next year.
They have two children,
%(e):an, who is 7, and Dariel,
The other three months of
the year are spent at their
house by the sea in Ibiza.
The London house s

close to the Acton studios—
deliberately. .

“We used to live out in
the country,” Jon explained.
*“But when I got the part
of Dr Who three years ago,
1 knew '1 couldn’t bear to
commute every day so we
moved into town.”

A new Lancia car stands
in the garage, but Jon
prefers getting about town
on his trials motor-bike—
“It’s the fastest way to
travel.”

Circus act

Sean has his own scaled-
down . scrambles bike, -with
exactly the same engine as
his father’s larger bike.

At the moment he wants
to be a motor-cycle rider
and practices round and
round the front garden,

In the world of enter-
tainment Jon has tried his
hand at just about every-
thing.

Radio, rep, varfety
shows, eabaret and revues
touring the world, -ce
shows and an enormously
successful eight years in
West End theatres, as well
as films and TV.

He even worked with
Billy Smart’s Circus doing
a bareback act, and an act
with performing geese, and
until eight years ago was
Ringmaster.

“1 wanted to experience
everything,” he commented,
and it would seem he has
done just that.

Jon is. a great con-
versationalist and has a
story for everything. Even
the circumstances in which

he met Ingeborg were
unusual.

He was in Austria on a
ski-ing holiday and was
coming down a mountain
when a group of young
people approached him and
asked if he knew the way
down. “I told them it was
a long trot but to follow
me,” said Jon. .

“Y got a bit further down
and they'd disappeared,
Eventually- they arrived
looking like snowbhalls. Then
they told me they'd onily
started ski-ing the day
before.

“I was in a real panic.
The mountain needed at
least a year’s experience
to tackle, and now 1 was
responsible for these Kkids.

“I couldn't imagine one
of them getting down with-
out a broken something or
other.”

They'd got almost to the
bottom when Jon told them
there was a bump at the end
of the slope, but if they
flexed their knees as thev
went over they'd be all
right.

Sheet ice

Leading the group, Jon
went over the bump and
straight on to sheet ice.
“Crack went my leg! And
they were all O K.

“Hobbling around Kitz-
buhel the next day, ] met
Ingeborg.”

As well as taking the
children to Ibiza in the
summer, Jon and Ingeborg
usually manage to fit in a
holiday for just the two of
them.

Over the past few vears
they have driven once to
Mexico, and another year
right across the Sahara to
Morocco.

On this page and pages '"S9=10" and "S$5-11" are a selection of press cuttings which
saw print during or around the time of the Ninth Season.




My Choice
EE——

Katy Manning

1 JUST dig TV. I'm part
of the generation that was
brought up on television
and I simply love watch-
ing things move.

@ 1 like the way they
experiment with photog-
raphy on The Old Grey
Whistle Test (Tuesday
BBC2). There’s really very
little visual experiment on
television. I thought there
would be more when
colour came but there
hasn’t been. Those bits of
weird abstract film that
they sometimes use in the
programme tie up well
with music. I think there’s
a pretty big audience that
wants more than Top of
the Pops and this is the
only programme  that
caters for them.

® I always watch Tom
and Jerry on Wednesday
and Boss Cat on Thursday
(BBC1). 1 think there
should be 40 minutes a
week at least devoted to
cartoens. I don’t know
anybody of any age group
that doesn’t love them
and they take to television
so well. I was up at seven
in the morning in Ameri-
ca watching cartoons.
Maybe they'll do more
in this country when we
get Jonger television time.
I hope so.

® 1 think the Treasures
of Tutankhamun (Tuesday
BBC2) will be fascinating.
I like programmes about
buried treasure. I've read
a bit about Tutankhamun
and the programme
shouldn’t be too heavy. If
yowre stupid like nme and
love cartoons then educa-
tion has to be very subtly
done.

® That's why Horizon is
so good (Monday BBC2).
They can make the most
complex subject under-
standable. I feel fright-
fully educated and know-
ledgeable after watching.

Jon Pertwee faces many new mystecies when ‘Dr Who’ comes back to television screens in January.

The Daleks are coming back

DON'T look now, but the
Daleks are coming back.
Dr Who zooms off on a new
series of adventures soon,
and though he doesn’t quite
know what he will meet
(these time rnachines are &
bit unreliable), there’s not
much doubt that those
aggressive robots will turn
up before long.

That will please the under-
10s. It is some time now
since they were able to
judder down the passage
croaking ‘I-am-a-Delek’ and
blast down the bathroom
door with jets of invisible
fire from mother’s umbrella.

Dr Who, for a while,
left behind its plastic
planets and brought science
fiction to the next street. It
also gained Jon Pertwee and
became one of the television
shows no child’s parents
wanted to miss: the last
series had an audience of
pearly 10 million, more than

hslf of them over 16. It

sometimes left you with a
bit of a cold patch where
your stomach used to be,
and the feeling as you went
to bed that a quick check in
the wardrcbe would be a
good idea, but you’d rather
somebody else did it.

The famous doctor
(played earlier by William
Hartnell and Patrick
Troughton) ig less of a
‘character’ than he used to
be, less eccentric. Im the
hands of Jon Pertwes he has
become more s man of
action, with a touch of the
Jarnes Bonds behind that
friendly face.

‘With the serial 8o much
less of a fantasy than it was,
it seemed the right way to
take the character,’ he said.
“When the monsters are just
round the corner of your ¢wn
road, there isn’t much time
for footling around.’

The team are not going to
be tied one way or the other
in the new seriee. They will

SCIENCE FICTION AND FACT
On 21 December at 6.30 the Young Observer is staging a Christmas
presentation ut the London Planetarium entitled ‘Science Fiction and
Fact’ in which Jon Pertwee and John Ebdon, broadcaster and Plane-

tarium director, will take part.

lfyouaremderﬂandwouldiiketoﬂiwdsendthisc&mﬁto
Young Observer (SF) 160 Queen Victoria Street, London EC4V 4DA.

Piease send me one ticket.

be off into space — where the
last series left them - pre-
pared to face such fiends of
the future as the secript-
writers can devise. And they
will be back to earth, with
Jon swimming underwater
and piloting a speedboat,
at which he is an expert.

It was a considerable
shock to show business
people when the part was
given to Jon Pertwee. For
though he had been a West
End actor since before the
war, he had become better
known as a comedian. In
fact the public at large
probably knew his voice
better than his face: for
more than 12 years that
master fixer, Chief Petty
Officer Pertwee, has twisted
his way through ‘The Navy
Lark’ on radio, gathering
something like 100 million
listeners across the world.

Brother of & scriptwriter
end son of a playwright,
Jon still reckons to earn
what he calls ‘the real
bread’ as & comedian in
cabaret. With that under
his belt, he takes off for
distant and enchanting
holidays, always on the
look-out for treasures to
bring home to Barnes, n
South-West London.

It was in an old chest that
be found some clothes that
belonged to his grandfather.
He now wears them, or
copies of them, as Dr Who.

David Hunn




NOT YET!

Dear Editor,
| wouid like to see Dr Who in
an adventure with his old ene-
emy, the Yeti. | have watched
Dr Who since | was one-year

old.

Alen Christopher,
Liverpool.

.

1
H

The BBC keep the appearance
of Dr Who's enemies strictly
secret. So we never know what
10 expect each weekl Here is
Jon Pertwee in his last scrape
with these furry beasts - looking
like he's enjoying every minute
of itl - Ed.
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\BC Radio London

Dirk Bogarde’'s All you need to
retreat from know when you
the ratrace book your holiday

Colour interview — pages 6, 7 Holiday 72 report - pages 14-16

The Tudor who ﬂﬂ’l.ﬂ Z.WS ZCars-tenyears

started it all! on and still

TV’slatest historical saga features trail blazing
Henry VII. Your guide-pages 8,9 Colour feature — pages 56-58

The Daleks are back!

YOU ARE THE DOCTOR . ..
YOU ARE THE ENEMY OF THE PALEAXS
YOU W/LL BE EXTERMNATED

INSIDE:

Who are the Daleks?
Where do they come from?
What makes them tick?
How you can win a Dalek
Dr Who - The Day of

the Daleks: BBC1 Colour
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